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TOURING ReVOlution 

October, 6 2018 – January, 6 2019 

 
This introduction emphasizes experiential inquiry-based learning by asking questions to help 
visitors think about the exhibition.  Expertise on every work is not necessary, however familiarity 
with the history of the 1680 Pueblo Revolt is recommended.  

 
With Visitors: 

 
INFORM:   

 Virgil Ortiz (pr. ver-jul or-teez) is from Cochiti (pr. cō-chee-tee) Pueblo and is the 
youngest of six children 

 His grandmother Laurencita Herrera (pr. law-ren-see-tuh huh-reh-ruh) and his mother, 
Seferina Ortiz (pr. sef-uh-ree-nuh or-teez), were both renowned Pueblo potters and part 
of an ongoing matrilineal heritage.  

 He grew up in a creative environment in which storytelling, collecting clay, gathering wild 
plants, and producing figurative pottery was part of everyday life.  

 
For TL’s: More about Virgil Ortiz can be found here: https://virgilortiz.com/about-vo/ 
 

DIRECT: Before you walk through the exhibition, think about a past event that is deeply 
connected to your identity –  

 Perhaps it is an event that speaks to your resilience, strength or sense of justice.  
 
INFORM: Virgil Ortiz’s purpose for this exhibition is to increase awareness about the Pueblo 
Revolt of 1680. The events of the Pueblo Revolt 1680 are little known among most Americans 
today; however, it remains an important and vital part of Pueblo history. 

 Spain began colonizing the home of the Pueblo peoples (modern day NM, AZ, and TX) in 
the 16th century.  

 Spanish missionaries destroyed the sacred, ceremonial, and art objects of the Pueblos 
(including pottery) which they considered heretical. 

 A century of genocide, slavery, persecution, and forced conversion of the Pueblo people 
followed. 

 In 1680, Po’pay (pr. Pō-pay), an Ohkay Owingeh (pr. oh-kay oh-win-geh) leader, 
orchestrated a cooperative uprising between all of the Pueblos to evict the Spanish 
colonists. The effort took Po’pay’s messengers over 300 miles by foot to communicate 
the plan to each Pueblo.  

 This collaborative revolt succeeded and the Spanish were driven out of the Pueblos for 
twelve years.  

 
For TL’s: More detailed information on the Pueblo Revolt can be found here : 
http://newmexicohistory.org/people/pueblo-runners-and-the-pueblo-revolt-1680 
 
DIRECT:  As we walk through and discuss the exhibition, think about how you feel when you 
are confronted with history that is widely forgotten or intentionally ignored. 
 
 
 

https://virgilortiz.com/about-vo/
http://newmexicohistory.org/people/pueblo-runners-and-the-pueblo-revolt-1680
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In El Pomar South 
ASK: What do you see here that points to the process of Spanish colonialism in the southwest? 

 Retablos, cristos, bultos – Catholic models for conversion  
NOTICE: The imagery of violence and power in these objects – blood covered Jesus and 
San Miguel standing on a demonized creature  

 NOTICE: the chess board design of this display. THINK: about how chess works. Who 
are the players? How do you weaken your opponent?  

o How might this display reflect the relationship between the Spanish colonists and 
the Pueblos? 

 Possible answers:  

 In chess you take things that belong to your opponent – like the 
Spanish took and destroyed the possessions of the pueblos 

 As your opponent advances, they occupy or invade your space – as 
the Spanish invaded and occupied the Pueblos. 

 If these objects are in the role of chess pieces, then Spanish colonial 
objects are occupying space once held by Pueblo objects reflecting 
an imposition of a foreign belief system – forced conversion 

 If chess is analogous to war – taking a piece is like an act of 
violence. Pueblo people were punished or murdered for resisting 
Spanish control. Pueblo resistance also resulted in the deaths of 
Spanish colonists 

 Chess is European game – Europeans made the rules.  

 The pieces are still on the board – Is the game still going? 
 
In El Pomar Center and North  
ASK: How does Virgil Ortiz make a distant historical event – the 1680 Pueblo Revolt - relatable 
to a new generation?  

 Possible answers: Modernizing the primary figures and giving them superpowers, using 
modern media – video, photo-editing, sci-fi inspiration  

 
Walk back through the exhibition and: 
ASK:  What do you see in this exhibition and in Virgil’s artwork that connects the past, present, 
and future? 

 Juxtaposition of historic art and Virgil’s art. NOTICE: the stylistic similarities between 
Virgil’s work and historic Cochiti pieces.  

 Blending traditional techniques (clay-making, coiling, pit-firing) and symbols (wild 
spinach, turkey tracks, steps, clouds) with a contemporary aesthetic and references to 
futuristic technology.  

o INFORM: Virgil uses the same production methods for his pottery as historic 
Cochiti potters. He learned the process of making clay, slips, paint, and pit-firing 
from his grandmother and mother.  

 (Videos of these processes will be posted on the TL website for you to 
view.) 

 Traditional motifs in contemporary fashion and costume 

 Embryos – the revolutionary warriors of the future in a medium (glass) that is new to Virgil 
and not traditionally Pueblo.  

 References to traditional tools (projectile points, hide) inside the glass vessels. 
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IF VISITORS WANT MORE INFORMATION 

 
Concept of Exhibition: 
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Exhibition Wall Text: 
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